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MUSICIANS AND ACTORS. 
To the Editor of the Theatrical Journal, 


Sitr,—The perusal of a letter from your 
correspondent, ** C. 8.” which appeared in 
your last week’s Journal, afforded me much 
satisfaction, and I am happy to find I am 
not the only person who determinedly 
censures and exposes those who take upon 
themselves to insult, and hold in contempt 
members of the theatrical and musical pro- 
fessions. I certainly entirely agree with 
your correspondent—that it would be both 
improper and reprehensible for persons 
holding good positions in society to receive 
into their acquaintance those who by vice 
and dissipation render themselves unworthy 
of the professions to which they belong: far 
be it from any one to blame those who shun 
the society of persons such as these; but, 
sir, there is a medium in all things, and it 
does not follow that because, in one profes- 
sion, a man here, and a man there, is a 
notorious profligate, who sets at nought the 
laws of both heaven and man, that every 
other member of the same profession is one 
stamp. What we censure, is that unchari- 
table folly of persons who alike condemn the 
followers of rioting and drunkenness, and 
those whose virtues renders them objects of 
esteem and admiration, simply because they 
follow a profession out of which (according 
to the ideas of these ladies and gentlemen) 
can proceed no manner of thing that is 
good, 


such as these proceed only from the mouth 
of those who know nothing whatever of 
either the stage, actors, or musicians, I 
maintain, sir, that. the stage, far from de- 
moralizing the population, is calculated to 
produce just a contrary effect. It is on the 
stage we see, in the characters before us, 
the real portraiture of mankind; it is there 
we see the hideous deformity and contemti- 
bility of vice, and virtue set forth in its 
finest colours. Can any one, I ask, visit a 
theatre and not perceive the impression the 
utterance of a noble sentiment, will make 
upon the audience. I would certainly re- 
commend those, who, after the business of 
the day require relaxation, to visit the thea- 
tre, where they will obtain not only 
amusement, but (even more than in books) 
amusement mingled with instruction. And 
again, wherefore are actors to be held in 
low esteem? is there anything dishonour- 
able in the profession to which they belong ? 
true, their’s is a profession more than usnally 
abounding with temptations, but are those 
to be despised who, thus peculiarly sur- 
rounded with trials, keep themselves as 
become ladies and gentlemen? Decidedly 
no! Then again musicians: wherefore is 
a musician not to be considered a gentleman? 
why, sir, it requires as much labour and 
study to make a musician, as it make a 
lawyer, doctor, or even a parson, twice over. 





It is asserted that a good musician generally 
| knows nothing else but music; this may, 
perhaps, be true in some cases, but it is de- 


The theatre is conderined as a means of | cidedly not so in all, the majority of musiciais 


demoralizing mankind, and, as a matter of 
course, all those who are in any way con- | 


are generally the best informed men; I be 
| lieve no profession or trade is in existence 


nected with it. But it is evident, assertions ' ‘that does not consist of many who kiiow 
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little else besides that connected with the 
trade or profession to which they belong. 

IT will not conclude without asking those 
persons who may have formed a bad opinion 
of the theatrical and musical protession, to 
ascertain for themselves, whether they are 
as bad as they are represented to be; and 
1 would also ask those who treat actors and 
musicians with contempt, to remember the 
injunction, Do unto others as you would be 
done by. I am, Sir, 

Your obedient servant, 
1. @. G. 
METROPOLITAN THEATRES. 


Drury Lane.—We have little novelty 
to record this week at the theatres, the same 
pieces, or nearly so, having been performed 
as on the Easter week. At this house the 
first German opera of the season, Der [’rei- 
schutz was performed on last Thursday 
evening to an overflowing audience, by 
whom Herr Formes, the celebrated basso, 
and Herr Reichardt, the admired tenor, 
whose first appearance it was this season, 
were received with the warmest welcome. 
Madame Caradori plays Agatha in this 
opera, and gives to the music all the force, 
‘he simplicity, and impressiveness which are 
its essential characteristics. In all the 
grand scenes of the opera she was warmly 
applauded. Herr Reichardt returns to us 
with the same sweet steady voice and pleas- 
ing appearance on the stage which rendered 
him so great a favourite when he performed 
here last season. He sang with remarkable 
fidelity and musician-like feeling, and fully 
merited the warm applause bestowed upon 
him during the evening. The Caspar of 
Herr Formes is well-known to the English 
public, and known as a performance of ex- 
traordinary power and dramatic determina- 
tion. On Friday evening La Sonnambula 
was performed in Italian, for the debut of 
Madile. Bury in the character of Amina. 
Her assumption of the character of the 
gentle Amina proves that she possesses taste, 
feeling, and dramatic intelligence, as well 
as a voice of great sweetness and power of 
expression. The vocal organ is not so re- 
markable for powerful utterance as for its 
pure and sympathetic quality. Its flexibi- 
lity is great, and she executes florid pas- 
sages with a precision, neatness, and delicacy 
that repeatedly threw her audience into 








raptures. The youth and beauty of the 
debutante, and a certain naivete in her man- 
ner peculiarly adapted her for the part of 
Amina, which she rendered with remark- 
able grace and feeling. Signor Arnoldi, 
with a rough and inflexible baritone voice, 
acquitted himself better than we expected 
in the character of Rodolpho. Madame 
Bellini, in the part of Theresa, and Madame 
Greiffenhagen, in that of Lisa, acquitted 
themselves creditably. 

Haymarkxtt.—Mr. Buckstone has re- 
vived the comedy of London Assurance. 
Miss Featherstone, for the first time, essayed 
in the part of Lady Gay Spanker, which 
she played with extraordinary vivacity. 
Mr. Chippendale’s Sir Harcourt Courtiy 
was a fine study of the old beau of the past 
age, a little modernised in costume and 
manners ; he played it most judiciously, 
and preserved the bearing and manners of 
the polished gentleman with the nicest 
feeling for the prevailing trait in the old 
baronet’s character. Mr. Compton’s Med- 
dle was exceedingly quaint and highly 
amusing; and Miss Louisa Howard ren- 
dered the part of Grace Harkaway suffici- 
ently interesting. Mr. Howe, as Charles 
Courtly, deserves especial commendation ; 
and Mr. Buckstone’s Dolly Spanker kept 
the house in shouts of laughter by its 
rich comicality. Her Majesty, Prince 
Albert, and some branches of the Royal 
family witnessed Mr. Planche’s successful 
extravaganza of Mr. Buckstone’s Voyage 
Round the Globe (in Leicester Square). 
The royal party appeared highly delighted 
with the innumerable witticisms scattered 
through the piece, and the splendour and 
beauty of the scenery. 

Sapier’s Wetis.—The pieces at this 
house have been much the same as last 
week, with the exception of Don Ceasar de 
Bazan, which was exceedingly well acted. 
Mr. Ranger and Mr. Wright have been 
added to the company. 

Grecian.—Mr. Suter’s drama of Winter 
in London; or, A Devilish Gvuod Friend, 
with the favourite burlesque of Olympic 
Revels, and the grand ballet of Alma; or, 
The Daughter of Fire, have proved suffici- 
ently attractive to fill the house every eve- 
ning during the past week. On Thursday, 
Mr. R. Phillips, the stage-manager, took 
his benefit. The variety and.excellence of 




















his “ bill of fare” realised to the fullest ex- 
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tent the henaiichalen! $ most sanguine expec- 
tations. 

AstLEy’s.—The new piece goes off with 
great eclat. The dancing and the hurrican 
at Sea being a great novelty here. We 
were much pleased to see the house so well 
attended. 

MaryLEBonE.— Unceasing novelty being 
the order of the day, Mr. Wallack has di- 
versified the entertainments by substituting 
opera for the drama, and for that purpose 
has engaged the company lately performing 
at Drury Lane. The opera of Leonie, by 
Mr. Duggan, and Bellini’s Sonnambula being 
presented for a beginning. The former 
having been described in a previous number 
needs no further comment than that its 
merits have been done justice to by the 
performers engaged in it. Sonnambula, pro- 
duced for the first time on Friday evening, 
was exceedingly well put upon the stage, 
the roles of Elvino and the Count being 
sustained by Mr. Elliot Galer (the new 
tenor), Mr. Henri Drayton, and that of the 
fair Amina, by Miss S. Lowe, a young lady 
possessing a sweet soprano voice, who some 
time since made her bebut in that character 
at the Surrey Theatre. The rendering of 
the aria ‘ All is lost now,” and “Still so 
gently o'er me stealing,” by Mr. Galer, 
which was honoured with an encore, was full 
of expression, and left nothing to be desired. 
The choruses were remarkably well in tune, 
and as a proof that the success of this pro- 
duction was complete, the principal charac- 
ters were called before the curtain at the 
end of the second act, as well as at the con- 
clusion of the opera. On the whole, we 
must congratulate the enterprising manager 
on his successful efforts, which we hope will 
meet with the merit they deserve. 





CORRESPONDENCE. 


R. Starnes.—In consequence of the day of Humiliation 
being on our publishing day, we have been obliged to 
omit several performances at various Institutions. 

X. X. is thanked. We will insert his article the first op- 
portunity. 

A DRamatist oF THE NINETEENTH CENTURY.— We 
have not room for his letter this week. 

An AmaTEuR.—If you direct a lettey to the Editor, it shall 
be forwarded to Mr. H, Betty’s residence. 

I. M.—We never heard of a theatre in High-street, Isling- 
ton. 

Aw Oxp Stacer —Sheridan Knowles preaches in a chapel 
in Cross-street, High-street, Islington. 

JuLt1a.—We believe there in only one theatre in Bath. 
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WEDNESDAY, MAY 3rd, 1854. 


AN EYE ON OUR TRAGEDIANS. 
(Concluded, ) 


Mr. Georce Bennett in solemn, pathetic 
parts is first-rate View his Hubert, in 
King John ; ’tis a beautiful picture, full of 
light and shade artistically blended ; your 
eye melts before you know it. You can 
almost read the fond, kind soul, enshrined 
within that rude exterior; no one excels 
Bennett here. But sometimes (unfortu- 
nately) Mr. Bennett grows, as it were, in- 
flated ; too stilted, too bombastic: yet one 
spark of feeling when denuded of all this 
superfluous pride, pomp, and circumstance, 
blunts the sharp point of criticism, making 
us confess, “here truly is an actor worthy 
of all praise!” 

Then meet we with Mr. H. Marston, one 
of the most accomplished actors of the day ; 
and undoubtedly, were it not his voice is 
broken, Mr. Marston would, ere this, have 
reached “the topmost round” of fame. 
This gentleman's bye-play is to the life; 
you perceive he means what he personifies 
—for the time being he is the character re- 
presented—no slovenliness of execution, 
Possessed of ineffable grace of bearing, he 
is one of the finest models for our aspiring 
tyros. 

Mr. Frederick Robinson, of good figure 
and appearance, bids well: but his voice— 
that all-needful auxiliary to success in public 
speaking—being by no means powerful, 
beyond juvenile tragedy (and in that Dick- 
inson equals him) Mr. Robinson should not 
venture. In light comedy is his home; let 
him cheerfully abide therein, and success, 
permanent success, will crown him. 

Arriving at the Surrey, I witness Mr. 
Creswick, as Macbeth. Truth to say, Mr. 
Creswick seems to me the first Macbeth 
we have, His mellow voice, of good round 
volume, and his dignified bearing, carry 
him along swimmingly. It strikes me this 








gentleman is worthy of a more refined audi-. 

‘ence; for though at times he may rant, it 
| is very seldom-—and %n due justice, Mr. 
| Creswick may safely be pronounced a genius 
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of first magnitude. His Coriolanus, although 
somewhat too noisy here and there, is on 
the whole a most masterly performance, 
eliciting, and that deservedly, the heartiest 
applause. 

Mr. T. Mead, who used to be here, is 
also of considerable standing; more espe- 
cially in melodrama ; though as Cassius he 
he is perfection. One loves to see an actor 
devoted to his vocation; this gentleman 
will keep yet in the ascendant. 

Then pass we on to the Marylebone, and 
Mr. J. W. Wallack, as Adrastus, in the late 
lamented Judge Talfourd’s Jon, challenges 
attention. Of a commanding figure and 
stately lineaments, Mr. Wallack may be 
great; doubtful though. Often too sta- 
tuesque, more often too much the imitator. 
That there is something in him no one 
questions ; but it is so cloaked in mannerism 
and miscellaneous copying of others, we 
can’t discern what otherwise divested of this 
elaborate garnature, would like the glitter- 
ing diamond, pass for genuine. 

Mr. James Anderson would appear by 
some to be lauded to the skies, by others 
equally decried ; between these wide ex- 
tremes is his position: for though in Ham- 
let he is lugubriously dull, still in Claude 
Melnotte he far outstrips mere mediocrity. 
In that excellent play, Civilization, Mr. 
Anderson achieves his triumph: indeed, 
about his voice at times there is a sustained 
cadence mellifluously sweet, and this actor, 
say what we will, will always be popular. 
It is absurd to expect perfection in all we 
meet ; let us rather throw aside the cant of 
harsh complaining. and give every one his 
due. Mr. Anderson is by no means to be 
overlooked. 

Mr. Vandenhoff, no one will deny to be 
the best representative of classic majesty. 
In Antigone and Coriolanus he is unap- 
proachable. Mr. Vandenhoff must be re- 
carded as an intellectual actor, rather than 
«ne to rouse the passions: hence follows it, 
his popularity is not so great as that of 
‘thers of less erudition, but of a happier 
knack of taking by storm that citadel of 
ryan, the heart. In the wake of Mr. Van- 
cenhoff, smoothly steering along, comes 
cautious John Cooper, an actor of deep 
study and research, exactitude, and strict 
; ropriety. 

Never can it be said Mr. Cooper “ tore a 

ssion to rags, to ®ery tatters;"’ always 


correct, but (if possible) too correet—that is 
to say, without any soul in the character ; 
cold and argumentative—a noble skeleton 
without vitality. 

Mr. Walter Montgomery, late of the Soho, 
is capable of arresting fixed regard. Ap- 
parently young and zealous, in The Iron 
Chest one beholds the bloom of promise fast 
expanding to maturity; this gentleman will 
(if true to himself) win many laurels and 
fair chaplets. 

And lastly, comes Mr. Nicholls, already 
of note as areader. In Shylock, save an 
occasional lengthening of some syllables, 
Mr. Nicholls excels; his Hamlet is better, 
and his Macbeth the least effective of all. 
In our humble judgment, light comedy is 
Mr. Nicholls’s real forte; we want to see 
his Evelyn, in Money. He may be fairly 
recognized a new-acquired ornament to the 
stage; and that he may flourish we sin- 
cerely hope and trust: for it is a pleasure 
to know some reap success, when too well 
we remember permanent success is a rarity, 
Many, too many, noble spirits like a meteor 
flit by and astonish; but, meeting with im- 
puted neglect or indifference, like a pebble 
dropped into mighty ocean’s deep, for a 
moment skim the slippery surface of re. 
nown, and then—in the stagnant pool o¢ 
dark forgetfulness embosomed sleep, never 
to rise again nor wake from black oblivion. 
Crcit PEMBROKE. 


AMATEUR THEATRICALS. 











LONDON MECHANICS’ INSTITUTE. 


Ir always gives us pleasure to pay a visit to 
this place of edification, well-knowing that 
the members of the elocution class, as con- 
ducted by Mr. H. B. Smart, combine study 
and talent. On Friday an entertainment 
took place which was honoured by a crowded 
and intelligent audience. A scene from the 
tragedy of Macbeth was gone through by 
Messrs. Hodges, T. Knight, and Miss 
Marlborough. The latter gentleman en- 
tered into the author’s meaning with a cor- 
rect conception ; his delivery of the text 
was correct, and his intonation bold vigor- 
ous, and discriminating ; but these advan- 
tages were not carried out by mutual 
expressions in the countenance—the features 
were too placid and the eye unmoved. This 
w#s very observable in the dagger scene. 
| phis gentleman can remedy “tis, we feel 



































certair 
Mache 
than 1 
a clea 
ing q 
and 
admit 
powe1 
best i 
Ghos' 
create 
isac 
are n 
too | 
sensa 
too n 
the r 
dram 
good 
rably 
who, 
flyin 
was | 
poss 
piece 
Frer 
glish 
but 
he n 
she 
port 
lant 
suck 
Mis 
ticu 
com 
Me: 
Car 
piec 
sket 
the 
and 
lim: 
sufi 
by 
wel 


Ha 
pro 
bill 
sho 
800 
sev 
lan 
che 





ance rs 


—" 


~~ Be 


mem ivy UGC 


—— SS ell 


se 


wa’ |B eee =~ Ff oe i 











THEATRICAL 


certain, on another occasion. The Lady 
Macbeth of Miss Marlborough was better 
than we have witnessed before ; there was 
a clearness and distinctness about the read- 
ing quite in keeping with the character ; 
and as far as her physical power would 
admit, she gave vent to her feelings, but her 
power is limited for tragedy ; she succeeds 
best in comedy. Mr. R. Carter recited the 
Ghost with irresistible comic humour, and 
created roars of laughter. Mr, Congreve 
is a clever comic reciter, but his selections 
are not varied sufficiently, and are generally 
too long—the beginning creates a lively 
sensation, but it loses its effect by taking 
too much of the story, as was the case in 
the recital of ‘‘ Dombey and Son.” A petit 
drama entitled Angeline was acted with 
good effect ; all the characters were admi- 
rably personified, if we except Mr. Lee, 
who, no doubt, would have come off with 
flying colours had he known his part, which 
was a sad interruption to Mrs. Holland, who 
possesses many and rare qualifications for 
pieces of this description. She speaks 
French very fluently, and her broken En- 
glish is highly entertaining and expressive ; 
but whenever Mr. Lee had to address her 
he marred her acting to such an extent that 
she was compelled to omit many and im- 
portant passages. We hope, for the gal- 
lantry they owe to the ladies engaged on 
such occasions, this will not occur again. 
Miss Marlborough signalised herself, par- 
ticularly in this piece, and showed that 
comedy is best suited to her abilities. 
Messrs. Swann, Congreve, Collins, and 
Carlisle were all up to their work, and the 
piece went off with eclat. An original 
sketch, 4 Slight Mistake, written by one of 
the members, Mr. R. P. Johnson, is witty, 
and the incidents highly amusing. Our 
limits will not allow us to give the plot; 
suffice it to say it was done ample justice to 
by all those who took a part init. There 
were other pieces which we did not see. 


CABINET. 
Hap it not been that a young lady of very 
promising rising talent was placed in the 
bills for the part of Desdemona we certainly 
should not have noticed the play again so 
soon, having had it thrust upon us about 
seven times within a fortnight. Miss Hol- 
land looked and acted Desdemona with a 








chasteness we seldom witness in an amateur. 
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Her gay light step and gentle demeanour in 
the first act won her golden opinions at once 
from the audience, which increased as she 
proceeded, and general applause was the 
result ; all that is required now of this pro- 
mising and interesting young aspirant is 
practice and confidence, and we doubt not 
she will become an ornament to the profes- 
sion she aspiresto. Mr. W. M. Wray, as 
Othello, was bold and vigorous in his acting ; 
but a constant monotony in his delivery 
made his performance tedious. The Iago 
of Mr. Bunce had nothing original to recom- 
mend it, and his elocution, at times, was 
faulty ; it does not make him a whit better 
because we have witnessed a worse attempt. 
Mr. Hewitt made a tame Cassio, and the 
drunken scene was a total failure ; the wine 
was ill-bestowed upon him. The other 
minor parts were done as well as they gener- 
ally are upon such occasions. We did not 
stay to see the afterpiece. 





CECIL PEMBROKE’S DEFENCE. 
To the Editor of the Theatrical Journal. 


Dear Sir,—In your impression of last 
week, a correspondent rejoicing in the heroic 
name ‘* Gustavus the Third,” has the auda- 
city to insinuate I was biassed in my eulo- 
gistic notice of Miss Fanny Beaumont’s 
enactment of the part Betsy Bodkin, in the 
nautical farce of The Blue Jackets, by orders 
given me to enter the theatre, solely to ap- 
plaud, whether that lady’s embodiment of 
the character warranted such approbation or 
not. Hear what the valorous ‘‘ Gustavus” 
playfully declares: “‘He is an excellent 
hand, whoever he is, to obtain an encore for 
the fair lady, and is worth giving an order 
to on any occasion.” 

So the mighty ‘‘ Gustavus,” in the full 
magnanimity of his chivalric indignation, 
conjectures “‘ Cecil Pembroke ” is the mean, 
contemptible thing to forget the true use of 
criticism, does he? A slight mistake, 
albeit: ‘‘ Cecil Pembroke’s” verdict was 
based upon critical rules alone, and upon a 
calmly deliberate conviction that Miss F. 
Beaumont, as an actress, lively, truthful, 
yet artistic, intelligent, and original: is a 
genius irradiating our dramatic horizon with 
no meteoric, fitfyl glare, but illuming it with 
a steady, genuine lustre, sooner or later to 
be appreciated by every lover of the histri- 
onic art. 
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The sagacious “ Gustavus” wishes Miss | No! Either of the above-named gentlemen 
Beaumont could but see Mrs. Keeley or | can at any time procure “ starring engage- 


a 








be of great benefit to her—she would at 
once see there was genius smouldering in 
others. Why be so ungenerous, so unmanly, 


————— 











others ? 

You ought to blush, ‘* Gustavus,” at such 
effrontery ; remember, if not as an actress, 
as a lady Miss Beaumont claims your re- 
spect. If you are so obtuse you cannot 
discern any talent in her acting, that is no 
reason you are to hint Miss Beaumont as- 
serts there is no genius in anyone but 
4 herself—such an innuendo, good “Gustavus,” 
| is a blotch upon your ’scutcheon. 

In a profession abounding with thorns 
and briars innumerable, will ‘‘ Gustavus” 
ruthlessly kindle the torch of envy and un- 
charitableness? Be it our duty rather, 
as honest critics, to quench all such malig- 
nant burnings—to eradicate from actors 
and actresses their one besetting sin, 
jealousy ; and in its place to plant the vir- 
tues, kindness and affection: then, instead 
of the waters of life stagnating into a 
noisome, murky pool, impeded by barriers 
and floodgates of poisonous malice, imper- 
turbed, they will flow on till at length, in 
the bosom of illimitable ocean, the cloud 
hab shall dissolve and the billows subside—God’s 
Te firmament smiling forth love ! 

Crcit PEMBROKE. 


To the Editor of the Theatrical Journal. 


Sir,—On taking a glimpse over a few of 
your valuable Journals I was surprised to 
find that none of your correspondents, took 
it into their consideration, firstly, that actors 
like Anderson, Davenport, Sullivan, or Pitt, 
whether, or not, they would like to play 
second to either Brookes, Kean, or Phelps, 
or whether Kean or Phelps would like to 
engage them, even supposing they were 
open to an engagement, because, their acting 
would take a portion of the mantle of great- 
ness from off their shoulders ; and secondly, 
that of a pecuniary consideration, I doubt 
very much whether either Kean or Phelps 


























Miss Terrey play Betsy Bodkin; it would | ments,” Would they then, I ask, accept 


an engagement at, perhaps, one third less 
than what they could procure as “ stars.” 
No. Therefore I consider it an impossibi- 


most illustrous ‘ Gustavus, as to impute | lity to get together a good and complete 

}\ arrogance to Miss Beaumont thus? Did| company ; perhaps three out of a company 

| Miss Beaumont say there was not genius in | are good, and the other parts are but in- 
| 
| 
i 


adequately filled. What is the reason of 
this, that theatricals do not pay as well as 
they formerly did? I think so, because 
there are so many different entertainments, 
and out of this arises the pecuniary consi- 
deration—managers cannot afford to get 
together a good company, or perchance, 
that these gentlemen consider it beneath 
their dignity to play second (excepting 
under peculiar circumstances). 

Much more might be said, sir, on this 
topic, but I fear I have already trespassed 
too far on your valuable paper. 

I remain, &c., 
CriaupE MELNoTTE, 


‘0 the Editor of the Theatrical Journal. 


Sir,—I beg to call your attention to a mis- 
take which occurred in your Journal last 
week, In your account of the perform- 
ances at Sadler’s Wells Theatre you mention 
the name of Miss P. Horton as forming part 
of the company. Now, if you will allow 
me to trouble you so far as to look at the 
house-bill you will find it is there Miss 
Emily Horton, who now belongs to the 
Olympic company. 

I may, perhaps, be allowed to remark 
that Miss Priscilla Horton and Miss Emily 
Horton are cousins, or near relatives; 
which, of course, will explain the similarity 
in name. 

Trusting you will insert this in your 
next number, and thus counteract the effect 
of the notice I remain, Sir, 

Yours, very obedienty, 
GamMa. 


PROVINCIALS. 


MANCHESTER.—THEATRE Royat.— Macbeth has 
been drawing good houses here—Mr. Mead, of the 
Theatre Royal, Drury Lane, in the character of 
Macbeth, whose performance did not at all come 




















would like to engage either of the above- 
named gentlemen, or any one of the good 
actors that are not now on the London 
boards, and pay them what they asked. 




















up to our expectations. Mr. Swinbourne, as 
Macduff, was very good, especially in the scene 

in which he learns his bereavement. Of Miss 
| Glyn’s Lady Macbeth we need say nothing more 
| than we I ‘ow of no one on the stage to equal her. 

















Season 1840 & 1841 continued. 

Oct. 14. Fra Diavolo: characters by Harrison, 
Binge, Miss Rainforth, &e. Two in the Morn- 
ing and Sleeping Beauty in the Wood. 

29. Fashionable Arrivals, a farce by Mark 
Lemon, very successful. 

Nov. 6. The Critic: Sir Fretful, Mr. Farren; 
Puff, Mr. C. Mathews; Don Whiskerando, 
Mr. Harley. Fashionable Arrivals and the 
Beggars’ Opera, 

16. Midsummer's Night Dream: Theseus, Mr. 
Cooper; Bottom, Mr. Harley; Flute, Mr, 
Keeley; Quince, Mr. Bartley ; Oberon, Madm. 
Vestris ; Hermia, Mrs. Nisbett; Helena, Miss 
F. Cooper; Titania, Miss Rainforth; Puck, 
Miss Marshall; and Simpson and Co, 

30. Midsummer's Night Dream and Beggars’ 
Opera : Polly, Miss Rainsforth. 

Dec. 14. Brother Ben, a farce by Morton. 

26. Midsummer’s Night Dream and Castle of 
Otranto ; or, Harlequin and the Giant Helmet : 
Harlequin, C. J. Smith; Clown, Ridgeway ; 
Pantaloon, Morelli; Columbine, Miss Fair- 
brother. 

Feb. 9. The White Milliner: (Douglas Jer- 
rold) 1st time, Lord Ortolan, Mr, C. Mathews ; 
Justice Twilight, Mr. Farren; Doddles, Mr. 
F. Matthews; Saul Sneezum, Mr. Keeley; 
Herbert Conway, Mr. Vining; Lady Ortolan, 
Miss Cooper; Albina, Madame Vestris; Mrs. 
Mellowpear, Mrs. Orger. 

25. Midsummer's Night Dream and Captain of 
the Watch, 1st time, (Planché): Viscount de 
Ligny, Mr. C, Mathews; Baron Vanderpotte, 
Mr. Bartley; Adolphe Courtray, Mr. Vining ; 
Kristina, Mrs. W. Lacy; Katryn, Mrs. Humby. 

Mar. 4. London Assurance, 1st time, (Dion 
Bourcicault) : Sir Harcourt Courtly, Mr. Far- 
ren; Max Harkaway, Mr. Bartley; Dazzle, 
Mr. C. Mathews; Charles Courtly, Mr. An- 
derson; Mark Meddle, Mr. Harley; Mr. 
Adolphus Spanker, Mr. Keeley; Cool, Mr. 
Brindle; Lady Gay Spanker, Mrs. Nisbett; 
Grace Harkaway, Madame Vestris; Pert, Mrs. 
Humby. 

22. London Assurance and The Embassy, 1st 
time, (Planché): Henri de Valois, Mr. W. H. 
Payne; Duke de Nevers, Mr. Moore; Vis- 
count René de Rohan, Mr. Anderson ; Madm, 
de Brissac, Madame Vestris; Baroness du 
Pont, Miss Ellen Tree, 1st ap. this season. 

Apl. 12. London Assurance and Beauty and the 
Beast : Beauty, Madame Vestris; Dressalinda, 
Miss Rainsforth; Marygoldo, Miss Grant; 
Sir Aldgate Pump, Mr. Bland; John Quill, 
Mr. Harley; Beast alias Prince Agar, Mr. 
Harrison. 

June 2, Benefit for Mr. and Mrs. Gilbert, Mid- 
summer's Night Dream, the ballet of Auld 
Robin Gray, in which Mr. and Mrs. Gilbert, 

late Miss Ballin played, and Brother Ben, 

3. Last night of the season. London Assurance 
and Beauty and the Beast. 


1841 & 1842. 

Sep. 6. Midsummer's Night Dream: Theseus, 
Mr, Cooper ; Egeus, Mr, Diddear; Lysander, 
Mr. J. Vining ; Quince, Mr. Bartley ; Bottom, 
Mr. Harley; Flute, Mr. Oxberry; Snout, 
Mr. Meadows; Hippolyta, Mrs. W. West; 
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Oberon, Madame Vestris; Titinia, Mrs. W° 
Lacy; and The Critic: Sir Fretful, Mr 
Farren. 

17. She Would and She Would Not, and Beauty 

and the Beast. 

28. Vanity; or, What Will the World Say? 

Coa Lemon) Mr. Warner, Mr. Bartley ; Mr. 
illary, Mr. C. Mathews; Lady Norwold, 

Mrs. Dice: Miss de Vere, Miss Cooper ; 

Miss Maley, Mrs. Walter Lacey; Tattle, Mrs. 

Orger. Hans of Iceland, ballet: Hans of Ice~ 

land, Mr. W. H. Payne ; Gill, Mr. J. H. Ridg- 

way; Frederick, Mr. Gilbert ; Guth Strasen, 

Miss Ballen ; Iceland Girl, Miss Marshall. 

Oct. 7. Caught Napping, a farce. 

12. Old Maids, first time (Sheridan Knowles) : 

Thomas, Mr. Vandenhoff; Sir Phillips Bril- 

liant, Mr. C. Matthews; John, Mr. Harley ; 

Lady Blanche, Madame Vestris; Lady Anne, 

Mrs. Nisbett. 

18. Old Maids and Fra Diaovolo—Mr. Harrison : 

Lorenzo, Mr. Clement White; Lord Allcash, 

Mr. Horncastle. 

Nov. 1. Norma, Miss A. Kemble, first ap. : 

Adalgesa, Miss Rainforth; Pollio, Mr. Harri- 

son; Oroveso, Mr. Leffler. 

6. The Wrong Man, farce: Beechwood, Mr. C. 
Mathews; Alice, Miss Cooper. 

17. Court and City (Peake’s adaptation): Sir 
Harry Wifllc, Mr. C. Mathews ; Lord Danger- 
field, Mr. Diddear ; Humphrey Rumbush, Mr. 
Harley; Sir Hector Rumbush, Mr. Bartley ; 
Captain Dangerfield, Mr. Walter Lacy; Sir 
Paladin Semple, Mr. Farren; Mr. Wanning- 
ton, Mr. Cooper; Mrs. Charmington, Mrs. 
Nisbett ; Lady Wiffle, Madame Vestris ; Lady 
Dangerfield, Mrs. W. West; Miss Wanning- 
ton, Miss Charlton. 

23. Norma, The Wrong Man, and Omnibus. 

24, Court and City and Free and Easy, charac- 
ters by Mr. C. Mathews, Bartley, and Miss 
Murray. 

Dec. 2. Norma, Free and Easy, and Wooden 
Leg, (ballet): Mr. and Mrs. Gilbert and the 
Marshalls. 

7, Normaand Charles XII—Mr. Farren: Adam 
Brock, Mr. Bartley ; Eudiga, Madame Vestris: 

26. She Would and She Would Not and Guy, 
Earl of Warwick ; or, Harlequin and the Dun 
Cow: Harlequin, Clown, and Columbine, by 
Messrs. Ridgeway and Miss Fairbrother. 

Jan. 5. Wives as they were and Maids as they arr, 
revived, (Mrs. Inchbald) : Sir George Evelyn, 
Mr. G. Vandenhoff; Lord Priory, Mr. W. Far- 
ren; Lady Priory, Miss H. Faucit, Ist ap. 

.G.; Lady Mary Raffle, Mrs. Glover’; Miss 
Dorillon, Mrs. Nisbett. 

15. Elena Uberti (Mercadante): Count Guido, 
Mr. Stretton, first ap. three years; Count 
Ubaldo, Mr. Harrison ; Sigifredo, Mr. Leffler ; 
Elena, Miss Kemble. 

Feb. 2. Visit of the King of Prussia, the Pan- 
tomime, and The Merry Wives of Windsor, 

Feb. 7. The Irish Heiress, 1st time, (Dion Bour- 
cicault) ; Sir William Stanmore, Mr. G. Van- 
denhoff; Lord W. Daventry, Mr. Farren ; 
Major Fuss, Mr. Harley ; Supple, Mr, Cooper ; 
Perey Ardent, Mr. C. Mathews; Lady Da- 
ventry, Mrs. Nisbett ; Hon. Mrs. Comfort, Mrs. 





Hermia, Mrs. Nisbett ; Helena, Miss Cooper ; 








Orger ; Neth Merrion, Madame Vestris. 
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OURLITTLE CHATTER BOX 
Mr. Macartay, of the Theatre Royal, Wolver- 
hampton, has engaged that talented juvenile 


vocalist and actress Miss Clara St. Casse, who is 
announced to appear here on Monday evening. 


Miss Anperton, of the Theatre Royal, Drury 
Lane, has been playing a round of characters at 
Sheffield. All her personations are characterised 
by intelligence and truth, and since her last visit 
here she has much improved. 

Burrorn’s New PanoraMa.—A Panorama of 
the City of Berlin.—This city is well suited for 
panoramic display, as the palaces and public 
buildings are judiciously grouped together, while 
the mansions and streets are capacious and wide. 
This last product of the artists in question is 
beautifully painted, and nothing can be more 
correct than the forms and position of the build- 
ings, the very tone and character of which are 
faithfully and felicitiously given. It is true, in- 
deed that we cannot sec the magnificent pictures 
and statues in the Museum, nor the furniture 
and rooms in the palace of the Great Frederic, 
but everything connected with the external por- 
of the city is depicted with admirable precision. 
All who wish to form a correct estimate of the 
beauty of this celebrated northern capital cannot 
better adquire it than by visiting Mr. Burford’s 
panorama. 


Tue Receipts oF THE Parts1AN THEATRES? 
balls, exhibitions, &c., during the month of 
March, in the current year, amounted to 
1,267,696f. 6c., those of 1853 to 1,235,114f. 34c., 
showing an increase in favour of the former of 
32,581f. 63e. 

Van AmbBuRGH’s menagerie was advertised to 
be at Nashville on the 10th, 11th, and 12th April. 

Miss Exiza Loaan is soon to appear at the 
Charles Street Theatre, Baltimore. 


THE FLOWER. 
There is a flower in my garden, : 
The sweetest rose that ever bloom’d, in fine— 
Oh, how I love that pretty flower, 
And grieve to see it fade away and die. 





And thus it is in life, so changing, 
That all we love must pass from us away ; 
I dare not for one moment think 
We, like that flower, must fade and die away. 


And thou art all to us—my treasure, 

The morning sun’s not brighter to my view; 
And all the joys of earth’s best pleasure 

Is centred, is centred all in you. 
I do not think thou could’st deceive me, 

The heart that’s warm’d with love will ere de- 


cay, 
Then it would break my heart to see thee, 
Like that sweet flower, fade and die away. 
F. M. 


ADVERTISEMENTS. 
R. HOSKINS continues to give LESSONS in the Art 
_ of PUBLIC SPEAKING, and also in preparing 
Ladies and Gentlemen for the Dramatic Profession. Ap- 
plications to be made at his residence, 24, Myddleton-square. 
References to Pupils. ‘Terms Moderate. 











ASINO DE VENISE, 218, HIGH HOLBORN. Now 
open for the Summer Season. Open every evening at 
half-past eight o’clock—the band commence playing at nine 
and continues, without quitting the orchestra, until twelve 
o’clock, the usual interval between the first ana second 
parts of the programme being discontinued. These very 
popular and splendid rooms comprises the largest and best 
Ball Room in London, Splendid Subscription Room most 
elegantly furnished. Extensive Galleries, with Cigar Divan, 
and Balconies attached. Superbly decorated Wine, Coffee, 
and Refreshment Rooms, fitted up in asuperior style. 153 
immense and costly Mirrors reflect the decorations at all 
points—while the whole, illuminated by 14 New Crystal 
Lustre Chandeliers, and numerous Lamps, presents a coup 
d’wil of unparelleled splendour, luxury, elegance, and 
refinement Mr. W.M. Packer’s inimitable band will per- 
form nightly a varied selection of the most favourite music 
of the day, including the “ Villikins’” “Isola,” ‘ Bella,” 
“Czarina,” and ‘‘Corbeille D’aranges” Quadrilles. The 
“Mario,” ‘‘Le Carillonneur de Bruges,” ‘Violante,” and 
“Stella” Waltzes. ‘Our British Queen,” ‘Floral Fete,” 
‘‘Rochester” and *‘ Dig, Dig. Dig,” Polkas. The “Artil- 
lery” ‘Close of the Ball” ‘ Flying,” and ‘ Jack-a-Lan- 
tern” Galops, &c. Doors open at half-past Eight o’clock 
and close at Twelve. Admission 1s. 


OURT DRESSES. A magnificent selection of Ladies’ 
Court Dresses, areal treat tothe admirers of costume, 
are now added to MADAME TUSSAUD and SONS’ 
EXHIBITION, Bazaar, Baker Street, Portman Square. 
“The Best exhibition in the metropolis.”—The Times.— 
Admission 1s.: Napoleon Rooms, 6d. Open, Summer 
Season, from 11 till 10. Winter—11 to dusk; Evening, 
7 till 10 at Night. 
OYAL SOHO THEATRE.—(Late Miss Kelly’s.)— 
Licensed by the Lord Chamberlain.—Lessee, Mr. 
Mowbray.—Manager, Mr. W. Shirley.—This elegant thea- 
tre, magnificently decorated, complete in every department, 
and capable of containing 800 persons, is now to let nightly 
for Dramatic Performances, Concerts, Lectures, &c.— 
Ladies and Gentlemen desirous of making the Stage their 
profession, will here find every facility for acquiring the 
necessary qualifications; in short, this establishment sup- 
plies a long-looked for desideratum, and is the only recog- 
nized NRamatic ScHoox in the metropolis. INstRUCTION 
given in Elocution and Action, Fencing, Stage Art, and 
every information connected with the Theatrical Profession. 
Terms may be obtained at the Office of the Theatre, which 
is open daily from 11 to 5, or in the Cotfee Room, from 
6 10 12 o’clock, where may be seen casts of the various 
plays in preparation. 
OM THUMB’S PRIVATE THEATRE, 33, Bedford 
Street, Commercial-road, East.—To AMATEURS.— 
Casts of the following plays are open: Othello, Douglass, 
Lady of Lyons, Macbeth, &c. Apply any evening to Mr. 
W. Vincent, as above. Notice—the Theatre may be en- 
gaged at a Guinea per night, including Scenery, Dresses, 
and Two Rehearsals. N.B.—No expenses whatever in- 
curred for the Ladies. 
TPMHEATRICAL AND MUSICAL AGENCY.— Mr. 
THOMAS PAYNE begs most respectfully to tender 
his services to those Ladies and Gentlemen who, possessing 
the requisite abilities, wish to enter the profession. Ward- 
robes, Properties, <c,. &c., supplied. Instruction given in 
Music, Singing, Dancing, Elocution, &c., &c. All letters 
requiring an answer to contain a Stamp, and be addressed 
to Mr. THomas Payne, 25, Bow Street, Covent Garden, 





SUBSCRIPTIONS. 
Three Months .......s000-e0ee0e0 One Shilling. 
Six Months ..... «- Two Shillings. 
Twelve Months.............0.. FourShillings. 

Published every Wednesday Afternoon at 4 o’clock by 
Vickers, 28, Holyweli-street, Strand, for the Proprietor, 
W. Bestow, 19, Upper Cummings Street, Pentonville, 
where all communications are to be sent; and Sold by 
J. Allen, Warwick-lane; Harris, Blackfriar’s-road; Gil- 
bert, Paternoster Riw; Shaw and Wilson, 7, Bridges 
Street, Covent Garden; and all Booksellers and News- 
vendors. 

Manchester, James Daggett,52, Great Ancoats: and Mr. 
Lynch, Market Street; J. E. Forsyth, 24, Scotland Place, 
Liverpool. To be had by order in anv of the Provincial 
Towns. 









London: Printed by H. M. Pouuerr, 35 & 36, Alder- 
manbury, in the City of Lendon.—May 3rd, 1854. 
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